




































The CARTOONS of 


Max & Dave Fleischer 


Max Fleischer was born in Austria in 1883, and 
came to the US with his parents as an infant. Dave 
was born in 1894 in Brooklyn. (Brothers Joe & Lou 
also worked from time to time at the Fleischer studio) 
In 1915 Max developed, with the aid of Dave & Joe, 
the Rotoscope, a device for making animation by 
tracing live action film. The first "Out of the 
Inkwell" cartoon appeared in 1916, with Dave the 
original rotoscoped model for the clown (who became 
Koko in 1923). After working on animated training 
films for the army in WWI, Max formed "Out of the 
SUpERMAN Inkwell Films, Inc." with Dave and later Joe, In Popeye 
| addition to the Koko cartoons they made two, 75 

minute films, serious attempts to explain to the public with animation and live action 
Einstein's Theory of Relativity and Darwin's Theory of Evolution. The infamous “bouncing 
ball" cartoons were introduced in 1924 by the Fleischers in 1924, When sound came out, 

they produced 95 "Screen Songs" bounding through the Thirties. Sound also ended the “Out 
of the Inkwell," replaced by the "Talkartoon" series. Bimbo, introduced as one of the 
Inkwell Imps, became a regular. Dizzy Dishes (1930) introduced Betty Boop ("Talkartoon" #6) 
although she wouldn't be called that for awhile. Originally she was a french poodle with 
long ears, modeled after Helen Kane, Paramount's “Boop oop a doop” girl. Its not until 

1932 that she's all human, After appearing sporadically in the early “Talkartoons," Betty 
became a regular with Bimbo's Initiation ("Tal kartoon" #22 of 40), Betty started her own 
series with Stopping the Show (8/12/32). Ann Rothschild (aka "Little Ann Little") was 
Betty's early voice, but Mae Questal was Betty's voice from the early Thirties on, In all 
Betty appeared in 89 of her own cartoons, some 25 "Talkartoons," at least 5 "Screen Songs,” 
and as Poor Cinderella in the first "Color Classic." Contrary to popular belief, the Hays 
Office never challenged Betty personally, but Paramount (associated with the Fleischers 
since 1927) cautioned them to tone down Betty's sexuality until by 1935 it was more like 
"Betty Bland." 

In 1933 a Betty Boop cartoon introduced what was to become the Fleischers’ most 
popular character. Popeye the Sailor ("Betty Boop" #18) won for its two-fisted guest star 
an immediate series. In a 1938 poll, Popeye was voted: more popular 
than Mickey Mouse (Max was rumored to have a financial agreement 
with the American Spinach Canning Syndicate), The Fleischers made 

105 more “Popeyes" plus 3 two-reelers) until 1942. Since then 
others have continued the series with vastly inferior results, In 
1936, they made the first two-reel Popeye (in color) using a 
multidimentional technique developed by Max. 
A camera is set up to shoot through a glass 
panel, Behind the panel is a large turn- 
table with model sets and painted back- 
grounds set in perspective. The cels of 
the character being animated are 3 
placed on the glass and the turn- 
table is moved slightly with each 
shot, thus making the character 

7 i appear to be moving through a three- 
¢ 4 dimensional set, Partly in reaction 
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